

Chapter 3 

The Characteristics Of Letters d:li—a 

Definition: 

In Language: 

AsSifaat is the plural of Sifaah (characteristic). In language it is describing the 
meaning of something, whether in physical perception such as whiteness, redness or 
in abstract perception, such as feelings. 

In Taiweed: 

In Tajweed it is the way of describing a letter when it reaches its articulation point. 

Benefits of studying sifaat: 

There are three benefits of studying Sifaat, and they are: 

1- Differentiating between letters from the same Makhraj. If there were no differences in 

characteristics between them they would be the same letter. For example, j share the 

same Makhraj but they are differentiated by their Sifaat and if it were not for the 
(elevation) and (elevation and adhesion) in o* it would be u~, and if it were not for the 

(restrained breath) in j it would be o*- 

2- Beautification of the pronunciation of each letter- clearly completely and correctly. If the 
reciter did not do this then letters would be unclear. 

3- Knowing the 'strong' and 'weak’ letters- this is beneficial in connection with the topic of 
Idghaam to find out when it is allowed or not, what is complete Idghaam and what is 
incomplete. 


Types: 

There are two main divisions of sifaat: 


[ Sifaat Laazimah J 

jV cl)U—<3 

1 J _ J 

(Permanent/intrinsic characteristics) -these Sifaat are always present in the 
letter, even though it may not always be obvious and clear. 


| Sifaat ’Aaridah J 

(Presented characteristics) - these Sifaat are present in specific situations 
because of a reason/s and these disappear when the reason/s are not there. 
They are 11 in number: 




(1)A1 Idghaam (2) Al Idh-haar (3) Al Qalb (4) Al Ikhfaa (5)AlMadd (6)AlQasr 

(7) At Tahreek (harakah) (8)AsSukoon (9)AsSakt (lO)AtTafkheem (11) AtTarqeeq 


The Scholars disagreed concerning the number of permanent characteristics for the letters, Makki 
bin Abi Taalib arrived at 44 characteristics, and Ibn Jazari a 1 *) made them into 34 in his book 

At Tamheed[±T^'), and from here Ibn Bari Je>) made them into 14 characteristics. The majority 
of scholars agree that there are 17 characteristics -and Ibn Jazari agreed with this in his books Al 
Muqadimah (^^) and At Tayyibah (>^> ^)-and this is the most famous opinion. 

This booklet will also look at the Sifaat of Al Ghunnah and Al Khifaa. 






































As Sifagt_Al Laazimah (Permanen t Characteristics) 


There are two categories of Sifaat Laazimah and they arc: 

1- Sifaat with Opposites these are 5 which all have an opposite making 10 

altogether. 

2- Sifaat with No Onnosites f y these are 7. 

Sifaat A! Laazimah with Opposites ^ 

They are 5 Sifaat, each with an opposite. Each letter in the alphabet will possess one from each of the 
Sifaat, but not both. The Sifaat with opposites are as follows. The first pair is: 

Al Hams ond Al lohr 


If the letters of the Arabic alphabet are examined, it can be found that there are certain letters that 
have a clear How of breath. This breath can be felt when one places their hand in front of their mouth 
and pronounces the Hams letters in the state of sukoon. The conditions of Hams are that the vocal 
chords are open and there is no vibration through them (except for the letter <A»).lf the hand is 
placed on the throat and the letters of ^-*3' are pronounced (e.g. •' - JP -there will be no 
vibration felt coming from the vocal chords. However, if the letters of arc pronounced (-3 


i . s-i. 


,jl), a vibration is felt from the vocal chords. 




Al Hams - the Whisper 

Al Jahr - the Apparent 

Definition in language: concealing/whispering 

Definition in tajweed: It is the running on of breath 
when pronouncing the letter, due to its weakness in 
reliance on the Makhraj. 

~ - ♦ . V t «•* 

Letters: the letters of Al Hams are : 

The strongest of them is o~, then £, then A then A 
r \ he weakest of them is then then £, then A 

Definition in language: announcing 

Definition in tajweed: It is stopping 
the running of breath when 
pronouncing the letter, due to strength 
on reliance on the Makhraj. 

Letters: the rest of the alphabet 


< 


The diagram to the left shows the 
condition of the vocal chords for 
the letters of Hams. The chords arc 
apart from each other thus allowing 
air to How through freely without 
any restriction. The diagram to the 
right shows that the sound of this 
letter is created when the middle of 
the tongue elevates to the palate, with a gap, and no involvement 
of the vocal chords. 
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The letters ot Jahr have the opposite mechanism. The vocal chords come tog-' h r and in ju of the 
concealment in hearing the sound, the sound of the letters are clearly heard. Due to the coming 
together of the vocal chords (shown in the diagram to the right), there is vibration or quivering and 
there is a restriction in the flow of breath. For example, when you pronounce the letter >'*, you will 
feel a clear vibration in the vocal chords when the hand is placed on the throat. 



As mentioned earlier on in the chapter, Sifaat such as Hams and Jahr become apparent and clearly 
audible when the letter is in the state of sukoon compared to being in the state of harakah. For 
example, when you recite the word ' \ the Sifaat of letter ^ are more clear compared to the 

jit in the word ’>j£— ’. As for the Sifaah of Qalqalah, which will be discussed further on, all the Imams 
have agreed that this only occurs in the state of sukoon and not with harakah. 












The second pair is still classed as a ‘pair’, even though they are three Sir -i 

Ash Shidda, At Tawasut & Ar Rebhoaw p h 

If the letters of the Arabic alphabet are examined, it can be found that there arc a-.' ' • rs v. lere 
the sound is imprisoned and these are the letters of Shiddah collected in ^ • Tr _ re are some 

letters where the sound is partially running and partially stopped, these are the letters of Tawasut 
and are collected in ' y*- jlThe complete opposite to Shiddah is Rekhawah, where the sound is 
freely running through the Makhraj, and the rest of the letters of the Arabic alphabet are within this 
classification. 


Ash Shiddah - the Strength 

At Tawasut/AI Bayniyyah 

ArRehhawch '» 

The Softness 

Definition in language: strength 

---—--—--- 

Definition in language: the 

Definition in language: 

Definition in tajweed: Stopping 

In-between / Intermediate 

softness 

the running of sound when 

Definition in tajweed: These 

Definition in tajweed: 

pronouncing a letter, due to 

letters are in between the 2 

Running on of the sound in 

complete reliance on the Makhraj. 

characteristics, between 

the letter due to its 

strength and softness. Sound is 

weakness in reliance on the 

Letters: the letters of shiddah are 

partially imprisoned and is 

Makhraj. 


partially running 

Letters: 

f 

Letters: jl 

j---- 

the rest of alphabet 


From the letters of Shiddah, it can be seen in the diagram below which letters have the Sifaah of )ahr 
and which letters have the Sifaah of Hams. All the letters of Qalqalah, with the addition of »>»!', also 
share the Sifaah of Shiddah. It is only the letters and from the letters of Shiddah that possess 
the Sifaah of Hams. From this it can be seen that Jahr and Shiddah are the reason why Qalqalah is 
performed (in the state of sukoon). If Qalqalah was not performed then both the breath and sound 
would remain trapped behind the Makhraj and the sound of the letters would not be heard. 



The following section will look at certain letters and how their Sifaat are produced. The two 
diagrams below show the trapping and releasing of sound for the letter n*. As the sound travels up 
the windpipe, the Makhraj closes as the tongue and the palate come into contact. As a result, the 
sound is completely trapped behind the Makhraj, as can be seen from the white arrows that are 

































'fcjfatW* 

blocked from continuing through the Makhraj.This is due to the Sifaat of jahr and hi Ida’i f r tin- 
sound to be released, Qalqalah is performed, as can be seen when the tongue and tin palate at «* 
parted. 



As for the letter when the back of the tongue comes into contact with the upper palate, there is 
complete trapping of the sound behind the Makhraj, the same as was with the letter The sound is 
released through the running of breath as the two parts separate, i.e. Hams and not Qalqalah. It is a 
common mistake to perform Qalqalah on the letter when it is saakinah and this should be 
strictly avoided. 



The letter A: also has Shiddah and then the sound is released through Hams (which is obviously 
more apparent when is saakinah) after being trapped, as can be seen below. This release of 
air/breath during the mechanism of Hams is something which should happen naturally, i.e. the air 
and sound that was imprisoned behind the tongue must flow through out. When the tip of the 
tongue separates from the roots of the upper incisors, the tongue does not come down immediately 
but descends slowly allowing Hams to take place, i.e. for air to pass through the Makhraj. 






























The next diagram shows the mechanism of Rekhawah in the letter ^. As can be seen, Rekhawah is 
the opposite of Shiddah, where the sound is running through the Makhraj of the letter, without any 
entrapment. 



As for Tawasut/Bayniyyah, there is incomplete closure of the Makhraj as a result of which the sound 




is partially running and partially trapped. The following diagrams look at a each of the letters of 
Fawasut to give a deeper explanation and will aim to enhance the understanding of the mechanism 
af Tawasut. For the letters <»V and «'j there is incomplete closure at the Makhraj, as can be seen 
aelow. With the letter fi the front of the tip is blocked and so sound must exit left and right from 
he edges of the tip. As for the letter the sound is again blocked as the tip comes into contact with 
he upper gum and exits from a small opening that is left in the middle of the tip. If this opening is 
lot left open, then the Makhraj would be completely closed and thus Tawasut could not be done. The 
romplete imprisoning of the sound would cause the Sifa ah of j'jSto repeat unnecess arily. 


















































As for the letters and jy the incomplete closure of the Makhraj can be seen nelov. With the l^r»oi 
y* the lips arc completely closed thus the sound must exit through the Nasal L ivity '. ith • ■ 

jy, when the tip hits the upper gum, it causes partial blockage and thus the sound must exit Jit ough 
the Nasal Cavity. The ghunna is a Necessary Sifaat of both ^»and j^and thus the sound that exits 
through the Nasal Cavity is the ghunna. 


As for the letter J*-, the tongue is naturally made to push backwards [not upwards), thus pushing 
the epiglottis to the back of the throat, but not completely. There must remain a small passage for 
the sound to partially escape through and thus Tawasut is performed. 


The common mistakes for the letter j which must be avoided are either to push the tongue 
upwards as well as backwards and thus pronouncing the letter with Tafkheem or to completely 
close the Makhraj when pushing the epiglottis back and thus blocking the sound completely. 
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The two pairs that have so far been discussed play an important role in the coi rect timing of letters 
(wijaJi Ml letters with harakah have the same timing, whether they are with fat-ha, dhammah or 
kasra. Thus, all letters highlighted in red below must be given the same timing, whether you are 
reading with Tahqeeq, Tadweer or Hadar. 








Examples of incorrect timing of mutaharek letters are: 









o ** 






The timing of saakin letters must also be noted in the following two diagrams: 


1. The timing for letters of Rebhawah is more than the letters of Tawasut 

2. The timing for the letters of Tawasut is more than the letters of Shiddah 

3. The timing of saabin letters / non madd) must be appropriately measured according to 

the Level of Recitation (Tahqeeq, Tadweer, Hadar) 


Timing for letters of Rehhawah 


Timing for letters of Tawasut 



Timing for letters of Shiddah 


The Sifaat of Shiddah and Hams do not occur at the same time, rather the letter is Shadeed firstly and 
ends with Hams. In the same way, if a letter has Qalqalah, then it is Shadeed first and then it ends 
with Qalqalah. 

The timing given to Madd letters was discussed in Booklet 2. To reiterate, the timing of Madd is 
proportional to the speed of recitation. For example, 4 counts in At Tahqeeq (J^') is longer than 4 
counts in At Tadweer and 4 counts in At Tadweer is longer than 4 counts in Al 1 ladar (as is 

shown in the diagram below. 



i ,i 

i i 



4 counts in Tahqeeq 

i 

.j 


4 counts in Tadweer 


i* r ». 

4 counts in Hadar 

a *; •: 
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The third pair of opposites is: 

Al Isti'loq & Al 1st if an I 

There are seven letters of the Arabic alphabet that are the ‘Letters of Elevation'. "Elevation" of the 
tongue in the letters of lsti’laa refers to the elevation of the posterior part of the tongue, 

either alone or with another part of the tongue, such as the middle. The letters of the middle of the 
tongue elevate the middle part of the tongue only and for this reason, they do not fall under 
this classification of letters. The rest of the letters of the alphabet are the 'Lowered' (J-^-7 1 ) letters 
and this Sifaah is the complete opposite to the Sifaah of _ 


Al Isti'laa - the Elevation 

Al Istifaal Jii-V - the Lowering 

Definition in language: elevating 

Definition in tajwecd: Elevation of the 
posterior part of the tongue to the roof of the 
mouth. As a result the sound is also 
elevated/raised. 

Letters: the letters are : 

Definition in language: lowering 

Definition in tajwced: Lowering of the 
posterior part of the tongue to the floor of the 
mouth. As a result the sound is NOT 
elevated/raised. 

Letters: the rest of the alphabet 




tJsLU l 


The diagram below shows the Elevation & Lowering in the two letters and '-»■£. 


JjlSJI 


Some may assume that because the posterior part of the tongue is elevated for then it should 
have the Sifaah of The fact is that the part of the tongue that is elevated for >-*•£ is that which 

is between the posterior and middle. Furthermore, there is no elevation of the sound and there is no 
narrowing in the throat, these are some conditions of a letter to possess the Sifaah of It can 

be seen from the diagram above that the white arrows indicating sound are 'lowered, so it can be 
said that the mechanism of 'elevation 'in the letters of is not the same as is done for the letter 

«_A£. 

So it can be concluded that for the letters of Istifaal, there is complete lowering of sound and there is 
no narrowing in the throat, which makes it an opposite sifaah to Isti’laa. 


Another note to mention is that even though the letters J*. and A^are not from the Makhraj of the 
tongue, there is still elevation of the posterior part of the tongue in them, because they are from the 
letters of and this is one of its requirements. 



















The fourth pair of opposites is: 


Al Itboaq & A) Infitaah 


From the letters of the Arabic alphabet are four letters that possess the Sifaah of Itbaaq. In ltbaaq 
there is an increase of as there is a very close position of the tongue to the palate. It can 
therefore be said that ltbaaq is further than Isti’laa as the rising is more in Itbaaq than Isti'laa. 
Itbaaq is also more specific than Isti'laa because every letter of Itbaaq is a letter of Isti'laa - but not 
the other way round. 

Infitaah is more general than Istifaal because all of the letters of Istifaal are also letters ot Infitaah, 


but not the other way round. 

Al Itbaaq - the Adhering 

Al Infitaah ctSW» - the Opening 

Definition in language: adhesion/covering 

Definition in tajweed: Elevation of the 

posterior 2 nd middle part of the tongue to the 
roof of the mouth, so the sound is trapped. 

Letters: the letters are : ^ 

Itbaaq is stronger in then then ^ and 

then-k 

Definition in language: opening / separating 

Definition in tajweed: Lowering of the middle 
part of the tongue to the floor of the mouth. As a 
result the sound is NOT elevated and neither is 
it trapped. 

Letters: the rest of the alphabet 


The letter ^ is not from the letters of Itbaaq even though the middle of the tongue connects to the 
palate because there is no elevation of the posterior part of the tongue. There is also no elevation of 
sound or narrowing in the throat. 


The level of opening between the tongue and palate in the letters of Infitaah and Istifaal is more or 
less the same except between the 3 letters u*-, and ^ which are from Infitaah but not from 
Istifaal. The diagram below shows Itbaaq in the letter <^. As the middle and posterior parts of the 
tongue are raised to connect to the palate, the sound is trapped, as can be seen in the following 
diagram. _ 






















Isti'laa & Infitaah 


Istifaal & Infitaah 


The diagrams below show the comparison between the letter which possesses Istifaal and 
Infitaah and the letter ^ which possesses Isti'laa and Infitaah. Both letters differ in the tact that 
there is elevation of the sound & the raising of the posterior part of the tongue for - 1 - 5 and not in — *-• 
Both letters do share the Sifaah of Infitaah, as there is separation between the tongue and palate and 
there is no trapping of sound. 


JslSJt 


The diagrams below show the trapping of sound in Itbaaq and Infitaah, with the letters J*- and «’*L. 
With OA which is a letter of Infitaah. there is no trapping of sound as only the back of the tongue is 
raised and there is separation between the tongue and the palate. As for the letter there is 
trapping of sound, as the back and middle are raised to connect the two (tongue and palate) parts. 



tjyjl 


Istifaal & Infitaah 



Isti'laa & Itbaaq 




























^ Marih*' 


The fifth pair of opposites is: 


Al Idhlooq & Al lsm aat 

The letters of Idhlaaq are J* > ' and the rest of the alphabet are letters of lsmaat. The letters * j, 
j^and are classed as quick in pronunciation using the tip of the tongue. Although the letter is 
not from the letters on the Tip, it is still a letter of Idhlaaq. This is because of its Sifaah of Inhiraaf 
(drifting) from the tip to its sides, making it as if it were from the tip, like the way of and — 
whose opinion is that is from the tip of the tongue only. The letters Ai, and are quick in 
pronunciation using the lips. 

The letters of lsmaat are not found alone in words with four or five letters, without a letter of 
Idhlaaq being with them. This is due to heaviness on the tongue. If a word is found with lour or five 
letters of lsmaat in it, then it likely to be a non-arabic word. For example: (a type of tree) and 

(a type of gold). 

Another point to be noted is that these two characteristics have no real place in the Science of 
Tajweed but belong to the Science of Arabic Morphology and for this reason a number of scholars 
drop them from the Sifaat, because they don’t have any connection with sound. They are included to 
complete the chapter and classification of Sifaat Al Huruf. 


Al Idhlaaq jViyi- the Quickness 

Al lsmaat —U-a?'- the Prevention 

Definition in language: from the tip, 
quickness 

Definition in tajweed: Quick pronunciation 
due to usage of the tip of the tongue and the 
lips. 

Letters: the letters are 

Definition in language: prevention, sufficient 

Definition in tajweed: Heaviness in the letter 
and not quick in pronunciation. 

Letters: the rest of the alphabet 















Marled 

As Sifaat A! Laazimah Without Opposite^ V ^ —- a — 

As Safeer 

Definition in language: whistling 

Definition in Tajvveed: It is the whistling sound produced by the mouth resembling the sound of a 
bird. 


Letters: Its letters are ^ jl' -L-oll 

The strongest in Safeer is Jt-ol' (because of its Ist’ilaa and Itbaaq), resembling the sound of geese. 
Next is«' jl* (because of its Jahr), resembling the sound of bees. Lastly it is (weakest because of 
its Hams), resembling the sound of a sparrow. 


When the letters i>- and *' j are pronounced, the Safeer sound emerges from above the lower 
incisors passing through the top and bottom incisors. The shape of the tongue for the Safeer letters 
should be noted below. The tongue is in fairly close contact with the palate for J*- and *' j, but there 
is no elevation of the posterior part of the tongue as in and also no trapping of the sound 

between the palate and tongue (Itbaaq). 



A mistake in pronouncing the letter is to circle or protrude the lips forward, especially when 
emphasising the Sifaah of Safeer and this mistake should be strictly avoided. The letter -—=■ is a Tip 
letter and not a letter from the Makhraj of the Two Lips. 

A1 Qalqalah 

Definition in language: shaking 

Definition in Taj weed: it is the shaking of a letter, at its Makhraj, when in the state of sukoon, until 
a strong sound is heard. 

* % 

Letters: 4^ 


A1 Qalqalah is the parting of two parts of Makhraj. All of the Qalqalah letters have the Sifaat of 
Shiddah and Jahr and both the sound and breath arc restrained at their Makhraj - this causes the 
letter to be compressed and so it needs to ‘rebound’ i.c. Qalqalah is performed so the sound of the 
letter is clear and is heard completely. 




















When there is Idghaam 
example: 


aam (Tamathul orTajaanus) ofa letter of Qalqalah, then Qalqalah i. nc 




uut Oj-ji 

the last two exampies above. there Is no Qalqaiah ™ ^ ^ 

word, then Qalqalah will be applied. Examples of Idghaam Tajanus 
applied in this situation even thought the letteis of Qalqalah aie saa 

.i-V-i 

Levels of al Qalqalah 

There are three levels of Qalqalah: 

1. Greater 

This occurs when you stop on a mushadad letter which is at the end of a word, such as: 


ii' 4-0 


For example in the word the first ^ is saakinah and the second ^ is with dhamma, so 
”he Sihah of Shade'ed will be apparent but no. the Sifaah of Qalqalah. Tbe 
will only be applied In waqf on this word. A common mistake is to leave a gap between 
two letters within the shadda which would sound like sakt. 

2. Middle . ... 

This occurs when the Qalqalah letter is at the end of the word and is not mushac a , i.e. i is 

with sukoon only. The sukoon can either be original, as in ¥ fl or presented, such as 
and As was mentioned earlier, the Sifaa. of Shlddah and Jahr must be applied before 
applying Qalqalah. 

A Vat al l 

This occurs ’ 


3. Lower the j etter j s saakin and it is in the middle ofa word, such as: 


, • i \l ' 9 ' — ! - * " 

or when the letter is at the end of a word but in wasl is in the middle of the ayah, such as 

- uhjl laJj 




IkilJ JiiJs % iUjtt ^ p Jv 

scholars are of the opinion that there are only two levels i.e. greater (when the letter is at 
the end^ofthe word and in a state of waqf, with shadda or sukoon), and fowerlevel (when it occurs m 
the middle of a word in the state of sukoon). 


Note: some 











How to perform al Qalqalah 

The mechanism of pronouncing Qalqalah correctly and perfectly is that two p.uts <>t the MalJuaj 
collide together, For example, vJ, the two lips are brought together and pressui e is built up behind 
the lips, due to Shiddah and Jahr. The lips open back up naturally, without there being any sakt, and 
the mouth and tongue must be taken back to a neutral position to keep the Qalq.ilah k Ul i in the 
pure state of sukoon. An analogy of the mechanism of Qalqalah can be given through a boiling pot. 
The pot shakes on the fire, it is not moving from one place to another, it is shaking within its place. In 
the same way, Qalqalah occurs when two parts of Makhraj collide and then come apart. Thus, the 
Qalqalah letters are not like the saakin letters that occur by collision nor are they like the mutaharek 
letters that occur by separation, accompanied by harakah (opening of the mouth for fat ha, cii ding 
of the lips for dhannua and lowering of the jaw for kasra). 



To summarise, there is collision of the two parts of Makhraj and then separation, after which the 
sound comes out, without any harakah 01 pai t ol harakah. 

The difference between sukoon, Qalqalah and mutaharek. 


What it is accompanied by 

How it is produced 


nothing 

Collision 

Sukoon 

nothing 

Separation 

Qalqalah 

harakah 

Separation 

Mutaharek 


Comparison between sukoon, qalqalah and mutaharek using the letter 



Ba mutaharek (with fat-ha). It is 
pronounced with separation of 
the lips andaho the jaws. 



Ba saabinah with Qalqalah. It is 


Ba saahinah (without Qalqalah). 

pronounced with separation of 


It is pronounced with collision of 

the lips, without separation of the 


the lips. 

jaw. 




47 


















































The following diagram shows the mechanism oi Qalqalah. The sound is not produces until the two 
parts of Makhraj that collided have separated, as in box 3 below. Also note that the jaw does not 
move after collision, it is only the two lips that are separated from each other If the jaw was also 
separated then this would give a sound resembling ba with fat-ha and not. Qalqalah. 



3. Qalqalah applied & 
tongue/mouth bach to neutral 



2. Shiddah & lahr applied 



1. The tongue/mouth in 
neutral position 


Common mistakes of Qalqalah are: 

■ To add the sound of '• at the end, for example, pronouncing as The mistake 

that is made is that the vocal chords are closed up, in the same way that they are closed 
during the pronunciation of saakinah. The state of the vocal chords at the end ot 
pronouncing Qalqalah is that they should be open. 

• Another mistake is to prolong the sound of Qalqalah, more so when the Qalqalah letter is at 
the end of the word. By doing this, the Sifaat of Shiddah and Jahr have not been correctly 
applied because there should be no flowing of sound or breath. 

■ To leave a gap between the Qalqalah letter and the letter that follows, for example in 

there should be no gap between the J'j of Qalqalah and the with dhamma. As soon as the 
sound that was trapped behind the Makhraj has been released with Qalqalah, then the 
reciter should move straight onto the There is no sakt after a letter of Qalqalah. 

The most correct way of applying Qalqalah is to keep the Qalqalah letter with pure sukoon and not to 
mix it with any of the three harakaat. This is the view of Sheikh Ai>- j >* *! and is the popular view 
followed on this course. When Qalqalah is applied, the mechanism is the parting of two parts of 
Makhraj, such as the middle of the tongue separating from the palate for the letter ^ or the 
posterior part of the tongue separating from the soft palate for the letter -A 

When a letter is with harakah, the mechanism is also the parting of two parts of Makhraj but the 
major difference is that a harakah is required, i.e. the letter is with fat-ha, dhammah or kasra. With 
fat-ha the mouth is vertically open, with dhamma the lips are protruded forwards and with kasra the 
jaw is slightly dropped downwards. With Qalqalah, the letter is saakinah and should be kept 
saakinah, thus after applying Qalqalah, the mouth and lips must return back to neutral position. 





























The reciter needs to make sure they make the Qalqalah in the following situations: 

• + 

• When two Qalqalah letters come in a row inwaqf, as in IJJ'j * — 

• When the letter of Qalqalah is after a letter with sukoon in wa([f, as in —si' - j ? 

* v i t 

• When it is before a letter with sukoon in waqf, as in > jli 

As for , even though it has both characteristics of Shiddah and Jahr, it is not included amongst 
the letters of Qalqalah because it is light in a state of sukoon and because of what happens to it 
during lbdaal (into madd) etc. and generally because it is pronounced (in state of sukoon) with 
lightness and softness so that it doesn’t resemble the sound of coughing or vomiting. 

Al Leen 

Definition in language: easiness. 

Definition in Tajweed. articulating the letter with easiness and lack of difficulty 
Letters: and saakinah preceded by fat-ha 

Alif is also in the state of sukoon preceded by fat-ha, so why is it not included with the leen letters? 
Leen is weaker than madd so for this reason it is not mentioned as a characteristic of alif, even 
though alif is a letter of madd and leen. Since the madd in alif is always present and it is stronger and 
dearer than leen, the alif does not need to be mentioned with leen -it is enough to say it a letter of 
madd. 


Al Inhirqqf wi/>ajy/ 

Definition in language: drifting 

Definition in Tajweed. drifting of a letter away from its Makhraj till it combines or connects with a 
different Makhraj 


Letters: and 

put has drifting of sound because of closure of the Makhraj at the tip. It therefore drifts from its tip 
to the edges of the tip, as can be seen in the diagram below by the white and blue arrows. 



The drifting in «' is the opposite to that of ^ in that it 


is the drifting of the sound from the sides to 
the middle of the tongue. The diagram 
shows this drifting and the small passage 
left in the middle of the tip can also be 
seen in the following diagrams. 





















At Tafshi 



Definition in language: spreading 

Definition in Tajweed: It is the spreading of sound of the letter from its Makhraj, until the sound 
hits the upper and lower teeth, as can be seen below. 

Letters: 

As the middle of the tongue elevates towards the upper palate, the upper and lower incisors ai e 
naturally brought closer together. As a result, the sound hits the upper and lower teeth as it exits, 
and part of the sound continues to spread on the tongue until it also exits. A common mistake is to 
protrude the lips forwards during Tafshi, making the lips similar to the shape of the lettei j'j or 
similar to dhammah. This must be avoided. 

Some Scholars have also described the letters j a- ^ w- ^ -* with the Sifaah of Tafshi. 

said that all these letters share in the spreading of air but this spreading is the most in . 

For that reason they all agree with and that the other letters have little spreading in comparison 
so they are not mentioned as amongst the letters of Tafshi. 















Al Istitaolah <.'Lu u~ 1 


Definition in language: lengthening 

Definition in Tajwced: It is the lengthening of sound from the most posterior lateral border to its 
tip. 

Letter: 

Istitaalah is the forward movement of the tongue, from the back of the mouth to the front, until the 
tip touches the roots of the upper incisors. The reason of this lengthening is because of the affect of 
air which is compressed behind the tongue. 

The difference between Istitaalah and Madd - as both of them have 'lengthening’, is that Istitaalah is 
the lengthening of the letter within its Makhraj (J*>^ while Madd is the lengthening of the sound 
with its letters without restriction on their Makhraj ( j -The Madd letters have a Makhraj 
Muqaddar so the sound is not cut until the air is stopped. 

The diagrams below show the mechanism of^tlu-iVi, showing how the whole tongue is elevated, 
sound is trapped between the palate and the tongue, which forces it to push from the back of the 
mouth forwards, as Rekhawah and Istitaalah are applied, while keeping the air compressed on the 
tongue. The diagram to the right shows the area of most pressure, i.e. the blue squares, building up 
and the back and moving forwards. 



At Tobreer 


Definition in language: repetition 

Definition in Tajweed: Trilling of the tip of the tongue at its makhraj 
Letters: t-'J' 

Takreer is the light trilling or repetition of the tip of the tongue because of narrowing in its Makhraj. 
The student needs to learn this Sifaah as one to avoid and not to apply it. The way to avoid takreer is 
to adhere (stick) the upper surface of the tongue to the palate, when one has reached the Makhraj of 
with strong adherence to prevent this repetition. It is important to leave a small gap on the tip 
of the tongue for Inhiraaf and Tawasut to take place. If there is closure of this small gap, the result 
will be unnecessary trilling, as the tongue will be forced to come away from the upper gum. Takreer 
is more clear with «• mushadad than saakinah, and lastly with harakah. 














Q 

Two extra Sifaat arc mentioned, from the non opposites, and they are A! Ghunnah and hmtaa. 

Al Khifaa 

Definition in language: hiding 

Definition in tajweed: It is the weakness in sound in the letter 


Letters: and madd letters 

When the letters of Khifaa are between other letters their sound is hidden and is weak. As for * V , 
all its characteristics are weak and for this reason it is strengthened with Madd As Sdah when it is a 
pronoun. As for the letters of Madd, they are ‘hidden’ because of the vastness of their Makhraj- for 
this reason they are strengthened with an increase of the length of Madd in them when a hamzah or 
sukoon comes after them. 

Al Ghunna ^ 

Definition in language: nasalisation 

Definition in tajweed: It is the sound running in the nasal cavity that accompanies the letters 
and 

Letters: Jjj 1 ' and 



There are 5 levels of : 
First (this is the strongest level) 


Al mushadad (in 5 ways) 



[1] 

j and f mushadad: jj 

. p. Ui 

[2] 

fit Ail with : i 

& o\ ■ ^ A 

[3] 

in f 

: lifSij - J. 

[4] 

of in <*: * 


[5] 

in J: 

u-tifl - jjllt 


In this level, the *j*li should be with a clear nasal sound, with two counts. 
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